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ABSTRACT 

This study aims to analyze the construction of social stratification and the position of 

gowok within power relations as portrayed in the film Gowok: Kamasutra Jawa (2025), 

directed by Hanung Bramantyo. The film revisits the tradition of gowok, a pre-marital 

sexual education practice rooted in Javanese culture whose social status has long been 

debated between local wisdom and the stigma of commercial sex work. This research 

employs a constructivist paradigm with a qualitative approach, analyzing twelve 

selected scenes through Roland Barthes' semiotics (denotation, connotation, myth) and 

Michel Foucault's theory of power relations. The findings reveal that social 

stratification is consistently constructed through visual and verbal signs such as 

costume, body gestures, spatial division, and formal forms of address, all of which are 

naturalized as though inherently given rather than socially constructed. Meanwhile, 

the position of gowok proves paradoxical holding authority over mystical-sexual 

knowledge and capable of negotiating with the upper class, yet remaining confined 

within patriarchal structures where women's bodies and knowledge are 

instrumentalized to serve male interests. This study concludes that the film is not merely 

entertainment, but an ideologically laden cultural text that reproduces Javanese social 

hierarchy while perpetuating the subordination of women through the legitimization of 

tradition. 

Keywords: Social Stratification, Gowok, Power Relations, Roland Barthes' Semiotics,  
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ABSTRAK 

Penelitian ini bertujuan menganalisis konstruksi stratifikasi sosial dan posisi gowok 

dalam relasi kuasa pada film Gowok: Kamasutra Jawa (2025) karya Hanung 

Bramantyo. Film ini mengangkat tradisi gowok praktik pendidikan seksual pranikah 

dalam kebudayaan Jawa yang kerap diperdebatkan statusnya antara kearifan lokal dan 

stigma pekerja seks komersial. Penelitian menggunakan paradigma konstruktivisme 

dengan pendekatan kualitatif, menganalisis dua belas scene terpilih melalui semiotika 

Roland Barthes (denotasi, konotasi, mitos) dan teori relasi kuasa Michel Foucault. 

Hasil penelitian menunjukkan bahwa stratifikasi sosial dikonstruksi secara konsisten 

melalui tanda visual dan verbal seperti busana, gestur tubuh, pembagian ruang, dan 

sapaan formal yang dinaturalisasi seolah-olah sebagai sesuatu yang kodrati. Sementara 

itu, posisi gowok bersifat paradoksal memiliki otoritas atas pengetahuan mistik-seksual 

dan mampu bernegosiasi dengan kelas atas, namun tetap terkungkung dalam batas 

struktur patriarki di mana tubuh dan pengetahuan perempuan difungsikan untuk 

kepentingan laki-laki. Penelitian ini menyimpulkan bahwa film tersebut bukan sekadar 

hiburan, melainkan teks budaya yang mereproduksi hierarki sosial Jawa sekaligus 

melanggengkan subordinasi perempuan melalui legitimasi tradisi. 

Kata Kunci: Stratifikasi Sosial, Gowok, Relasi Kuasa, Semiotika Roland Barthes,  
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