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ABSTRAK (Bahasa Indonesia)

Penelitian ini membahas representasi generasi sandwich dalam film Home Sweet
Loan melalui analisis teks media deskriptif kualitatif. Generasi sandwich merujuk
pada kelompok individu usia produktif yang menanggung beban ekonomi berlapis
secara simultan, baik untuk diri sendiri, orang tua, maupun keluarga besarnya.
Fokus utama kajian ini adalah mengeksplorasi bagaimana film tersebut
mengonstruksi realitas tekanan finansial dan konflik peran melalui lensa
sosiokultural spesifik Indonesia, yang meliputi pergeseran budaya patriarki serta
fenomena anak sebagai investasi jangka panjang. Data penelitian dikumpulkan
melalui observasi audiovisual berupa capturing adegan dan transkripsi dialog yang
mencerminkan indikator-indikator tersebut , kemudian dianalisis menggunakan
landasan Teori Representasi Stuart Hall model encoding-decoding.

Hasil penelitian menunjukkan bahwa film Home Sweet Loan bertindak sebagai teks
budaya aktif yang tidak sekadar menggambarkan beban material, melainkan
mengkritik struktur kekeluargaan tradisional di Indonesia. Melalui tokoh Kaluna,
film ini merepresentasikan adanya pergeseran budaya patriarki di ranah domestik
urban, di mana anak perempuan bungsu beralih peran menjadi penopang ekonomi
utama keluarga dan mengambil alih tanggung jawab keuangan yang gagal dipenuhi
oleh figur laki-laki (ayah dan kakak laki-laki). Selain itu, ditemukan representasi
kuat mengenai eksploitasi psikologis berkedok nilai bakti akibat cara pandang
konvensional yang memosisikan anak sebagai jaminan atau investasi hari tua.
Temuan visual berupa simbol cangkang keong di akhir film mempertegas pesan
agensi dan resolusi bahwa kemandirian ruang personal (rumah) menjadi esensi
penyelamat bagi perempuan pekerja dari jerat siklus generasi sandwich yang
destruktif.

Kata Kunci: Generasi Sandwich; Representasi; Film Home Sweet Loan; Budaya
Patriarki; Anak Sebagai Investasi.
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ABSTRACT (In English)

This study discusses the representation of the sandwich generation in the film Home
Sweet Loan through qualitative descriptive media text analysis. The sandwich
generation refers to a group of productive-age individuals who bear multiple
economic burdens simultaneously, both for themselves, their parents, and their
extended family. The main focus of this study is to explore how the film constructs
the reality of financial pressure and role conflict through a specific Indonesian
sociocultural lens, which includes the shift in patriarchal culture and the
phenomenon of children as long-term investments. Research data were collected
through audiovisual observation in the form of capturing scenes and transcribing
dialogues that reflect these indicators, then analyzed using the foundation of Stuart
Hall's Representation Theory of encoding-decoding model.

The results of the study show that the film Home Sweet Loan acts as an active
cultural text that does not merely depict material burdens, but also critiques
traditional family structures in Indonesia. Through the character of Kaluna, this
film represents a shift in patriarchal culture in the urban domestic sphere, where
the youngest daughter shifts her role to become the main economic supporter of the
family and takes over financial responsibilities that male figures (father and older
brother) fail to fulfill. In addition, there is a strong representation of psychological
exploitation disguised as devotion due to conventional views that position children
as collateral or investments for old age. The visual finding in the form of a snail
shell symbol at the end of the film emphasizes the message of agency and resolution
that the independence of personal space (home) is the essence of salvation for
working women from the trap of the destructive sandwich generation cycle.
Keywords: Sandwich Generation; Representation; Home Sweet Loan Film;
Patriarchal Culture; Children as Investment.
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