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ABSTRAK (Bahasa Indonesia) 

Penelitian ini bertujuan untuk menganalisis peran produser dalam riset dan kontrol 

kreatif pada produksi film dokumenter berjudul "Jogja: Antara Romantisme dan 

Realita". Produser memegang posisi sentral yang tidak hanya bertanggung jawab 

atas aspek manajerial dan finansial, tetapi juga berperan penting dalam memastikan 

integritas naratif dan kedalaman substansi film. Melalui metode kualitatif deskriptif 

dan pendekatan studi kasus, penelitian ini menggambarkan bagaimana produser 

menginisiasi dan mengarahkan proses riset, termasuk pemilihan narasumber, 

validasi data, serta penentuan fokus isu. Selain itu, dikaji pula strategi produser 

dalam mempertahankan visi kreatif film, memastikan bahwa hasil akhir selaras 

dengan premis awal, sembari menyeimbangkan antara nilai artistik dan aktualitas 

konten. Hasil penelitian diharapkan dapat memberikan pemahaman komprehensif 

mengenai tanggung jawab ganda produser sebagai penggerak riset (sebagai dasar 

faktual film) dan sebagai penjaga gerbang kreatif (sebagai penentu estetika dan 

pesan). Temuan ini relevan bagi praktisi dan akademisi bidang film dokumenter 

dalam memahami kompleksitas peran produser pada produksi non-fiksi yang 

berfokus pada isu sosial-budaya. 

Kata kunci: Produser, Film Dokumenter, Riset, Kontrol Kreatif, Produksi Film 
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ABSTRACT (In Engllish) 

This research aims to analyze the role of the producer in research development and 

creative control during the production of the documentary film titled "Jogja: 

Between Romanticism and Reality". The producer holds a central position, not only 

responsible for managerial and financial aspects but also playing a vital role in 

ensuring the film's narrative integrity and substantive depth. Using a descriptive 

qualitative method and a case study approach, this study investigates how the 

producer initiates and directs the research process, including the selection of 

interviewees, data validation, and the determination of the issue focus. 

Furthermore, it examines the producer's strategy in maintaining the film's creative 

vision—ensuring that the final product aligns with the initial premise, while 

balancing artistic value and content actuality. The findings are expected to provide 

a comprehensive understanding of the producer's dual responsibilities as the driver 

of research (as the factual basis of the film) and as the creative gatekeeper (as the 

determinant of aesthetics and message). This study is relevant for documentary film 

practitioners and academics in understanding the complexity of the producer's role 

in non-fiction production focusing on socio-cultural issues. 

Keyword: Producer, Documentary Film, Research, Creative Control, Film 

Production 


