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ABSTRAK

Penelitian ini membahas peran Director of Photography dalam pembuatan film
dokumenter “Karyaku Ora Larang, Ning Nguripi”. DoP memiliki tugas penting
untuk mewujudkan ide sutradara ke dalam bentuk visual melalui pengaturan
gambar, pencahayaan, dan pergerakan kamera. Penelitian menunjukkan bahwa
peran DoP tidak hanya terkait teknis pengambilan gambar, tetapi juga membantu
memperkuat cerita dan emosi yang ingin disampaikan kepada penonton. Visual
yang dihasilkan membuat pesan tentang perjuangan pelaku seni dapat dipahami dan
dirasakan dengan lebih mendalam. Peran DoP dalam karya dokumenter “Karyaku
Ora Larang, Ning Nguripi” harus dapat menunjukkan sinematografi yang menarik

penonton dengan dukungan script yang baik.

Kata Kunci : Director of Photography, Dokumenter, Sinematografi.

ABSTRACT

This study discusses the role of the Director of Photography in the making of the
documentary film “Karyaku Ora Larang, Ning Nguripi”. The DoP has the
important task of realizing the director's ideas in visual form through image
composition, lighting, and camera movement. The research shows that the role of
the DoP is not only related to the technical aspects of shooting, but also helps to
strengthen the story and emotions that the filmmakers want to convey to the
audience. The resulting visuals make the message about the struggles of artists
more understandable and deeply felt. The role of the DoP in the documentary
“Karyaku Ora Larang, Ning Nguripi” must be able to showcase cinematography

that attracts viewers with the support of a good script.

Keyword : Director of Photography, Documentary, Cinematography.
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