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ABSTRACT

This study discusses the creative process of the screenwriter in the
production of a biographical documentary titled “Karyaku Ora Larang, Ning
Nguripi”, focusing on the application of interactive strategies. The film highlights
the inspiring story of Gondol Sumargiono, an artist who upholds the philosophy of
simplicity and artistic dedication as a means to sustain others. The author serves
as the scriptwriter, crafting a narrative structure without the use of voice-over
narration, instead relying on the dynamic interaction between the subject and the
filmmaker as the primary narrative driver. The research was conducted using a
descriptive qualitative approach with participatory observation, in-depth
interviews, and direct documentation within the subject's creative space. The script
was developed based on field research to capture authentic, spontaneous moments.
The interactive strategy was employed to delve into the emotional depth, life
perspective, and concerns of Gondol Sumargiono through natural conversations
that replace the function of a formal narrator. The final work demonstrates that the
application of the interactive strategy is effective in creating intimacy between the
subject and the audience. Despite the absence of voice-over guidance, the narrative
flow remains coherent through chronologically and thematically arranged
dialogue transcripts, capable of representing the character's honesty in its entirety.
This film serves as a creative contribution to documenting an inspiring local figure
and acts as a reference for applying interactive techniques in biographical

documentaries that emphasize character strength and the subject's verbal reality.

Keyword: Biographical Documentary, Interactive Strategy, Scriptwriting Film

Documentary, Art, Culture.
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ABSTRAK

Penelitian ini membahas proses kreatif penulis naskah dalam pembuatan
film dokumenter biografi berjudul “Karyaku Ora Larang, Ning Nguripi”, dengan
fokus pada penerapan strategi interaktif. Film ini mengangkat kisah inspiratif
Gondol Sumargiono, seorang seniman yang memegang teguh filosofi
kesederhanaan dan dedikasi seni sebagai sarana untuk menghidupi sesama. Penulis
berperan sebagai scriptwriter yang menyusun struktur naratif tanpa menggunakan
narasi voice over, melainkan mengandalkan interaksi dinamis antara subjek dan
pembuat film sebagai penggerak cerita. Penelitian dilakukan melalui pendekatan
kualitatif deskriptif dengan metode observasi partisipatif, wawancara mendalam,
dan dokumentasi langsung di ruang kreatif subjek. Penulis mengembangkan naskah
berdasarkan hasil pencarian data lapangan untuk menangkap momen-momen
spontan yang tidak direkayasa. Strategi interaktif digunakan untuk menggali
kedalaman emosi, pandangan hidup, dan keresahan Gondol Sumargiono melalui
percakapan natural yang menggantikan fungsi narator formal. Hasil karya
menunjukkan bahwa penerapan strategi interaktif efektif dalam menciptakan
keintiman antara subjek dan penonton. Meskipun tanpa panduan voice over, alur
cerita tetap terjaga melalui transkrip dialog yang disusun secara kronologis,
sehingga mampu merepresentasikan kejujuran karakter tokoh secara utuh. Film ini
menjadi bentuk kontribusi kreatif dalam mendokumentasikan sosok inspiratif lokal
serta menjadi rujukan penerapan teknik interaktif dalam dokumenter biografi yang

menekankan pada kekuatan karakter dan realitas verbal subjek.

Kata Kunci: Dokumenter Biografi, Strategi Interaktif, Penulisan Naskah Film
Dokumenter, Seni, Budaya.
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