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ABSTRAK

Director of Photography (DoP) atau sinematografer merupakan orang yang
bertanggung jawab atas penciptaan dari aspek visual dalam produksi film, meliputi
pengaturan kamera, komposisi gambar, serta tata pencahayaan untuk mendukung
gaya penceritaan. Dalam karya ini, penulis berperan sebagai DoP yang mengatur
seluruh elemen visual, termasuk pengambilan gambar, penentuan angle kamera,
komposisi, dan pencahayaan agar mampu menampilkan suasana dan makna sesuai
konsep film. Hasil dari karya ini menunjukkan bahwa peran DoP melalui penerapan
sinematografi yang berpengaruh langsung terhadap proses visualisasi, mulai dari
penentuan lokasi syuting di kawasan pesisir hingga pemilihan peralatan yang sesuai
untuk merepresentasikan aktivitas nelayan dan nilai budaya dalam tradisi Sedekah
Laut. Melalui pengelolaan elemen visual tersebut, DoP secara aktif mengarahkan
persepsi penonton terhadap kondisi risiko dan kerentanan nelayan, sehingga realitas
yang ditampilkan tidak sekadar direkam, tetapi dikonstruksi secara sinematik agar
membentuk alur cerita yang utuh dan mudah dipahami. Melalui penerapan teknik
visual, film dokumenter ini berupaya menghadirkan realitas kehidupan nelayan, doa
keselamatan mereka, serta tantangan yang dihadapi akibat ketidakpastian cuaca dan

minimnya perhatian terhadap keselamatan kerja nelayan.

Kata kunci: Director of Photography, teknik visual, Sedekah Laut,

keselamatan nelayan.



ABSTRACT

A Director of Photography (DoP) or cinematographer is the person
responsible for creating the visual aspects of a film production, including camera
settings, image composition, and lighting to support the storytelling style. In this
work, the author acts as the DoP, managing all visual elements, including shooting,
determining camera angles, composition, and lighting to convey the atmosphere
and meaning according to the film's concept. The results of this work demonstrate
that the DoP's role through the application of cinematography has a direct
influence on the visualization process, starting from determining the shooting
location in the coastal area to selecting appropriate equipment to represent the
activities of fishermen and the cultural values in the Sedekah Laut tradition.
Through the management of these visual elements, the DoP actively directs the
audience's perception of the conditions of risk and vulnerability of fishermen, so
that the reality shown is not merely recorded, but constructed cinematically to form
a complete and easy-to-understand storyline. Through the application of visual
techniques, this documentary film seeks to present the reality of fishermen's lives,
their prayers for safety, and the challenges faced due to weather uncertainty and

minimal attention to fishermen's work safety.

Keywords: Director of Photography, visual technique, Sedekah Laut,

fishermen’s safety.



