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ABSTRAK (Bahasa Indonesia) 

Film dokumenter Moral Dibalik Mural dilatarbelakangi oleh fenomena 

keberadaan vandalisme di ruang publik yang kerap menyederhanakan seluruh 

praktik visual di ruang kota, termasuk mural, sebagai tindakan perusakan, padahal 

secara konseptual mural dan vandalisme memiliki perbedaan nilai estetika, sosial, 

dan moral. Karya ini bertujuan menghadirkan pemahaman yang lebih kritis 

mengenai perbedaan tersebut melalui pendekatan dokumenter participatory dengan 

menempatkan komposisi visual sebagai strategi utama pembentukan makna. 

Penelitian ini memfokuskan kajian pada penerapan komposisi visual dalam proses 

penciptaan karya, sementara retorika visual digunakan sebagai kerangka 

pembacaan citra berdasarkan konsep Sonja K. Foss yang mencakup nature of the 

image, function of the image, dan evaluation of the image. Dimensi nature of the 

image diwujudkan melalui penerapan prinsip komposisi seperti rule of thirds, 

leading lines, dan negative space; dimensi function of the image diimplementasikan 

melalui pengaturan sudut pengambilan gambar seperti low angle, close-up, dan 

high angle untuk membangun relasi makna antara mural, subjek, dan ruang publik; 

sedangkan evaluation of the image digunakan sebagai tahap reflektif untuk menilai 

efektivitas citra dalam mendukung kejelasan pesan visual. Hasil penciptaan 

menunjukkan bahwa perbedaan antara mural dan vandalisme tidak hanya dapat 

dijelaskan secara verbal, tetapi juga dapat dipahami melalui struktur visual yang 

terbangun dalam bingkai gambar, di mana komposisi visual berperan sebagai 

medium utama dalam membentuk pemaknaan moral terhadap mural sebagai praktik 

ekspresi kreatif yang memiliki dimensi sosial dan etika di ruang publik. 

 

Kata Kunci: Komposisi Visual, Retorika Visual, Film Dokumenter, Mural, 

Vandalisme, Ruang Publik 
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ABSTRACT (In English) 

The documentary film Moral Dibalik Mural is grounded in the phenomenon 

of vandalism in public spaces, which often simplifies all urban visual practices 

including murals as acts of destruction, despite the conceptual distinction between 

murals and vandalism in terms of aesthetic, social, and moral values. This work 

aims to provide a critical understanding of this distinction through a participatory 

documentary approach by positioning visual composition as the primary strategy 

for meaning construction. The study focuses on the application of visual 

composition in the creative process, while visual rhetoric is employed as a 

framework for reading images based on Sonja K. Foss’s concepts of nature of the 

image, function of the image, and evaluation of the image. The nature of the image 

dimension is implemented through compositional principles such as rule of thirds, 

leading lines, and negative space; the function of the image is expressed through 

camera angle strategies including low angle, close-up, and high angle to construct 

meaningful relationships between murals, subjects, and public space; while the 

evaluation of the image serves as a reflective stage to assess the effectiveness of 

visual representation in conveying the intended message. The findings indicate that 

the distinction between murals and vandalism is not solely articulated verbally but 

can also be understood through the visual structure constructed within the frame, 

where visual composition functions as the primary medium in shaping the moral 

interpretation of murals as a form of creative expression with social and ethical 

dimensions in public space. 

Keywords: Visual Composition, Visual Rhetoric, Documentary Film, Mural, 

Vandalism, Public Space 

 

 

 




