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ABSTRACT

The documentary film Notasi Visual explores the creative process of Eko Rahmy, an abstract
painter from Yogyakarta, in preparing for his solo exhibition. The film focuses on the journey
of artistic creation, starting from idea exploration, experimentation with media, studio
activities, to the interaction between artworks and the public. This study aims to analyze the
application of audio-visual editing techniques in shaping continuity and atmosphere in the
documentary film Notasi Visual. The research applies observational and participatory
approaches through visual observation, semi-structured interviews, documentation studies,
and visual-auditory exploration. The findings show that continuity editing techniques such as
match on action, eyeline match, J-cut, and L-cut successfully maintain the continuity of space,
time, action, and audio, allowing the narrative flow to feel seamless and coherent. In addition,
editing rhythm, shot duration, ambience, and music contribute significantly to creating a
reflective and emotional atmosphere that supports the artist’s creative process. Through the
implementation of these audio-visual editing techniques, Notasi Visual functions not only as a
documentation medium but also as an audio-visual experience that brings audiences closer to
the creative process of abstract art.

Keywords: Documentary, Audio-Visual Editing, Continuity, Atmosphere, Creative
Process.
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ABSTRAK

Film dokumenter Notasi Visual mengangkat proses kreatif Eko Rahmy, seorang pelukis
abstrak asal Yogyakarta, dalam mempersiapkan pameran tunggalnya. Film ini berfokus pada
perjalanan penciptaan karya, mulai dari pencarian gagasan, eksplorasi medium, aktivitas di
studio, hingga interaksi karya dengan publik. Penelitian ini bertujuan untuk menganalisis
penerapan teknik penyuntingan audio-visual dalam membentuk kontinuitas dan atmosfer pada
film dokumenter Notasi Visual. Pendekatan yang digunakan adalah observasional dan
partisipatoris dengan metode pengumpulan data melalui observasi visual, wawancara semi
terstruktur, studi dokumentasi, serta eksplorasi visual-auditif. Hasil penelitian menunjukkan
bahwa teknik continuity editing seperti match on action, eyeline match, J-cut, dan L-cut mampu
menjaga kesinambungan ruang, waktu, aksi, dan audio sehingga alur film terasa mengalir dan
mudah dipahami. Selain itu, penggunaan ritme editing, durasi shot, ambience, dan musik
berperan dalam membangun atmosfer reflektif dan emosional yang mendukung karakter proses
kreatif seniman. Melalui penerapan penyuntingan audio-visual tersebut, film dokumenter
Notasi Visual tidak hanya berfungsi sebagai media dokumentasi, tetapi juga sebagai
pengalaman audio-visual yang mampu mendekatkan penonton pada proses kreatif seni abstrak.

Kata Kunci: Dokumenter, Penyuntingan Audio-Visual, Kontinuitas, Atmosfer, Proses
Kreatif.
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