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ABSTRAK

Film sebagai media komunikasi massa tidak hanya berfungsi sebagai sarana
hiburan, tetapi juga merepresentasikan berbagai realitas sosial termasuk
kriminalitas. Representasi tindakan kriminalitas dalam media film berperan penting
dalam membentuk cara pandang masyarakat terhadap pelaku, korban, motif
kejahatan, dan konteks sosial yang melatarbelakanginya. Representasi tindakan
kriminal tidak hanya ditampilkan sebagai peristiwa kekerasan atau pelanggaran
hukum melainkan dibangun melalui tanda visual, dialog, gestur tubuh, dan ekspresi
yang membentuk makna bagi penonton. Penelitian ini bertujuan untuk menganalisis
representasi tindakan kriminalitas dalam film Dendam Malam Kelam menggunakan
pendekatan kualitatif deskriptif dengan paradigma konstruktivis. Metode penelitian
yang digunakan adalah analisis semiotika Charles Sanders Peirce untuk mengkaji
sign, object, dan interpretant dalam mengungkap makna di balik adegan yang
merepresentasikan tindakan kriminalitas. Data diperoleh melalui observasi
terhadap adegan dan dialog film sebagai data primer serta studi pustaka sebagali
data sekunder. Hasil penelitian menunjukkan bahwa film Dendam Malam Kelam
merepresentasikan tindakan kriminalitas dalam bentuk kejahatan ekonomi dan
kejahatan kekerasan yang meliputi pencurian, pemalakan, penyuapan,
pembunuhan, serta perkelahian dengan total temuan sebanyak 19 scenes. Selain
ditampilkan sebagai wujud kekerasan fisik, tindakan kriminal dalam film Dendam
Malam Kelam dimaknai sebagai simbol ketidakadilan sosial dan balas dendam yang
berakar pada konflik masa lalu tokoh. Representasi kriminalitas dalam film ini
dipengaruhi oleh faktor kondisi psikologis, tekanan emosional, dorongan balas
dendam, ketimpangan relasi kekuasaan yang membentuk dinamika tindakan para
tokoh, dan tekanan sosial dalam hubungan rumah tangga.

Kata Kunci: Representasi Kriminalitas, Analisis Semiotika, Semiotika Charles
Sanders Peirce, Film Dendam Malam Kelam
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ABSTRACT

Film as a medium of mass communication not only functions as a form of
entertainment but also represents various social realities, including criminality.
The representation of criminal acts in film plays an important role in shaping public
perceptions of perpetrators, victims, crime motives, and the social contexts that
underlie them. The representation of criminal acts is not merely presented as acts
of violence or violations of the law; rather, it is constructed through visual signs,
dialogue, body gestures, and expressions that create meaning for the audience. This
study aims to analyze the representation of criminal acts in the movie “Vengeance
in the Dreary Night” using a descriptive qualitative approach within a
constructivist paradigm. The research method employed is Charles Sanders
Peirce’s semiotic analysis to examine the sign, object, and interpretant in
uncovering the meaning behind scenes that represent criminal acts. The data were
obtained through observation of film scenes and dialogues as primary data, as well
as literature review as secondary data. The results show that “Vengeance in the
Dreary Night” represents criminal acts in the form of economic crimes and violent
crimes, including theft, extortion, bribery, murder, and physical fights, with a total
of 19 identified scenes. In addition to being portrayed as forms of physical violence,
criminal acts in “Vengeance in the Dreary Night” are interpreted as symbols of
social injustice and revenge rooted in the characters’ past conflicts. The
representation of criminality in this film is influenced by psychological conditions,
emotional pressure, the urge for revenge, imbalanced power relations shaping the
dynamics of the characters’ actions, and social pressure within marital
relationships.

Keywords: Representation of Criminality, Semiotic Analysis, Charles Sanders
Peirce Semiotics, Vengeance in the Dreary Night

Xiv



