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ABSTRAK

Film sebagai media komunikasi massa memiliki peran strategis dalam
membentuk dan merepresentasikan realitas sosial, termasuk isu hubungan
romantis beda agama yang masih dipandang sensitif dalam masyarakat Indonesia.
Film Komang menarasikan relasi cinta lintas agama yang berhadapan dengan
perbedaan keyakinan, tekanan keluarga, serta dominasi adat dan tradisi, sehingga
penelitian ini berfokus pada analisis representasi konflik cinta beda agama dalam
film tersebut. Penelitian menggunakan pendekatan kualitatif dengan metode
semiotika Ferdinand de Saussure, dengan sepuluh scene sebagai unit analisis,
serta memanfaatkan teori konflik Morton Deutsch (1973) untuk mengidentifikasi
bentuk-bentuk konflik dan teori representasi Stuart Hall melalui konsep
encoding/decoding untuk menginterpretasikan makna. Hasil penelitian
menunjukkan bahwa konflik nilai, tujuan, persepsi, hubungan, perilaku, dan
kepentingan dikonstruksi sebagai persoalan yang berlapis dan struktural, bukan
sekadar konflik emosional personal, melainkan benturan antara otonomi individu
dan norma religius-kultural yang memiliki legitimasi sosial kuat. Representasi
tersebut tampak melalui dominasi otoritas keluarga, jarak emosional, gangguan
komunikasi, serta pertentangan antara aspirasi personal dan tanggung jawab
kolektif, sehingga film ini memposisikan cinta beda agama sebagai arena
negosiasi yang tidak seimbang antara modernitas dan tradisi dalam konteks
masyarakat multikultural Indonesia.

Kata kunci: Representasi media, konflik cinta beda agama, film Komang, teori
konflik, llmu Komunikasi
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ABSTRACT

Film as a medium of mass communication plays a strategic role in shaping
and representing social reality, including the issue of interfaith romantic
relationships, which are still considered sensitive within Indonesian society. The
film Komang narrates an interfaith love relationship confronted with differences
in religious beliefs, family pressure, and the dominance of custom and tradition;
therefore, this study focuses on analyzing the representation of interfaith love
conflict in the film. This research employs a qualitative approach using Ferdinand
de Saussure’s semiotic method, with ten scenes selected as units of analysis, and
applies Morton Deutsch’s (1973) conflict theory to identify forms of conflict, as
well as Stuart Hall’s theory of representation through the encoding/decoding
concept to interpret meaning. The findings indicate that conflicts of values, goals,
perceptions, relationships, behaviors, and interests are constructed as layered
and structural issues rather than merely personal emotional disputes, but rather
as tensions between individual autonomy and religio-cultural norms that possess
strong social legitimacy. This representation is manifested through parental
authority dominance, emotional distance, communication breakdowns, and the
clash between personal aspirations and collective responsibilities, positioning
interfaith love as an unequal arena of negotiation between modernity and
tradition within Indonesia’s multicultural society.

Keywords: Media representation, interfaith romantic conflict, Komang film,
conflict theory, Communication Studies.
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