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ABSTRAK 
 

Yogyakarta kerap direpresentasikan sebagai kota yang romantis, ramah, dan ideal bagi 
mahasiswa serta pekerja muda. Di balik citra tersebut, terdapat realitas sosial-ekonomi yang 
lebih kompleks seperti meningkatnya biaya hidup, ketidakstabilan pekerjaan, dan tekanan 
kehidupan urban. Kontradiksi antara romantisme dan realita ini menjadi landasan penciptaan 
film dokumenter “Jogja: Antara Romantisme dan Realita”. Skripsi penciptaan karya ini 
bertujuan menganalisis penerapan teknik editing dalam membangun alur emosi penonton untuk 
merepresentasikan dualitas citra Yogyakarta tersebut. Metode yang digunakan adalah 
pendekatan penciptaan karya film dokumenter observatif, didukung oleh riset pra-produksi 
berupa studi literatur, observasi visual kota, dan wawancara narasumber dari kalangan 
mahasiswa perantau, pekerja muda, dan akademisi. Proses editing menerapkan teori montase 
Sergei Eisenstein yang meliputi metric, rhythmic, tonal, dan intellectual. Teknik editing 
diwujudkan melalui pengaturan durasi shot, pacing, transisi, dan tonal grading untuk 
membangun perjalanan emosi penonton dari suasana romantis menuju kesadaran kritis atas 
realitas sosial. Hasil penciptaan karya menunjukkan bahwa keputusan editing berperan 
signifikan dalam membentuk kontinuitas emosi dan memperkuat pesan sosial film. Film 
dokumenter berdurasi 14 menit 55 detik ini tidak hanya menyajikan realitas secara faktual 
tetapi juga menghadirkan pengalaman emosional yang reflektif sehingga mampu mengajak 
penonton memahami Yogyakarta sebagai ruang hidup dengan dualitas antara romantisme dan 
tantangan kehidupan sosial. 
 
Kata kunci: film dokumenter, teknik editing, alur emosi, montase Eisenstein, Yogyakarta 
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ABSTRACT 
 

Yogyakarta is often represented as a romantic, friendly, and ideal city for students and 
young professionals. Behind this image, however, lies a more complex socio-economic reality, 
including rising living costs, job insecurity, and increasing urban pressures. The contradiction 
between romanticism and reality serves as the conceptual foundation for the documentary film 
“Jogja: Between Romanticism and Reality.” This creative thesis aims to analyze the 
application of editing techniques in constructing the emotional flow of the audience to 
represent the dual image of Yogyakarta. The method employed is an observational 
documentary filmmaking approach, supported by pre-production research in the form of 
literature review, urban visual observation, and interviews with migrant students, young 
workers, and academics. The editing process applies Sergei Eisenstein’s montage theory, 
including metric, rhythmic, tonal, and intellectual montage. Editing techniques are 
implemented through the regulation of shot duration, pacing, transitions, and tonal grading to 
build the audience’s emotional journey from a romantic atmosphere toward critical awareness 
of social realities. The results of the creative process indicate that editorial decisions play a 
significant role in shaping emotional continuity and strengthening the film’s social message. 
With a duration of 14 minutes and 55 seconds, this documentary not only presents factual 
realities but also offers a reflective emotional experience that encourages audiences to 
understand Yogyakarta as a living space characterized by a duality between romanticism and 
the challenges of social life. 

 
Keywords: documentary film, editing techniques, emotional flow, Eisenstein montage, Yogyakarta 


