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ABSTRACT 

This research examines the camera techniques applied in the photo essay 

“Life Beneath the Rawa Bebek Bridge”, which documents the everyday reality of 

marginalized urban residents living under the bridge structure in the Rawa Bebek 

area of North Jakarta. The physical condition of the settlement characterized by 

narrow spaces, limited lighting, densely layered materials, and consistently active 

social interaction presents significant visual and technical challenges; therefore, 

the photographic decisions made were not solely aesthetic choices but intentional 

narrative strategies to represent the community truthfully and humanely. The work 

was developed through field observation and a participatory approach with the 

residents, followed by the application of humanist documentary photography 

principles that prioritize observational shooting, close shooting distance, the 

exclusive use of available natural light, and narrative-driven composition. 

Compositional elements such as the rule of thirds, leading lines, natural framing, 

and vertical composition were employed to emphasize the spatial relationship 

between humans and the marginalized environment below the bridge. Meanwhile, 

lighting limitations were addressed by optimizing ambient illumination, reflected 

light, and backlighting to preserve the authentic atmosphere of the location. The 

final output consists of six photographs arranged into a cohesive visual narrative, 

progressing from spatial introduction and daily activities to adaptation, 

environmental risk, social solidarity, and symbolic hope. The findings conclude that 

camera techniques play a fundamental role not only in shaping the aesthetic value 

of the images but also in constructing the intended social message that life in 

marginalized urban space is not merely a portrait of poverty, but a portrait of 

resilience, creativity, and humanity. 

Keywords: documentary photography, camera technique, photo essay, 

marginalized space, Rawa Bebek.. 
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INTISASRI 

Penelitian ini mengkaji teknik pengambilan gambar pada karya foto esai 

“Kehidupan Bawah Jembatan Rawa Bebek” yang mendokumentasikan fenomena 

kehidupan masyarakat marjinal yang bermukim di bawah jembatan kawasan Rawa 

Bebek, Jakarta Utara. Lingkungan tersebut menghadirkan tantangan visual berupa 

ruang sempit, pencahayaan minim, tekstur material campuran, dan dinamika 

aktivitas sosial, sehingga pemilihan teknik fotografi tidak hanya bersifat estetis, 

tetapi juga menjadi strategi naratif untuk menyampaikan realitas secara jujur dan 

humanis. Metode penciptaan karya dilakukan melalui observasi lapangan dan 

pendekatan partisipatif dengan warga, kemudian teknik fotografi dokumenter 

humanis diterapkan dengan mengutamakan observational photography, jarak 

pengambilan gambar dekat, pemanfaatan cahaya alami, serta komposisi berbasis 

narasi. Elemen komposisi seperti rule of thirds, leading lines, natural framing, dan 

komposisi vertikal digunakan untuk menegaskan relasi manusia dan ruang marjinal 

di bawah jembatan, sedangkan keterbatasan cahaya diatasi melalui pengoptimalan 

ambient light, refleksi cahaya, dan backlight untuk menghasilkan atmosfer ruang 

yang autentik. Hasil karya berupa enam foto yang disusun menjadi satu kesatuan 

narasi visual yang menampilkan perjalanan tematik mulai dari pengenalan ruang, 

aktivitas kehidupan, adaptasi terhadap keterbatasan, hingga simbol harapan, 

menunjukkan bahwa teknik pengambilan gambar memiliki peran fundamental 

dalam membangun pesan sosial bahwa kehidupan di ruang marjinal bukan sekadar 

potret kemiskinan, melainkan potret ketahanan, kreativitas, dan kemanusiaan. 

Kata kunci: fotografi dokumenter, teknik pengambilan gambar, foto esai, ruang 

marjinal, Rawa Bebek.. 

 

 

 

 


