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ABSTRACT (In English) 

This thesis discusses the implementation of editing in shaping narrative 

structure and meaning in the documentary film The Untold Story of Sapta Darma. 

The film highlights the struggles of Sapta Darma believers in obtaining equal 

educational rights within Indonesia’s formal education system. Despite 

constitutional guarantees, followers of indigenous belief systems continue to face 

social stigma, administrative obstacles, and limited access to appropriate religious 

education services. This documentary aims to present their lived experiences and 

advocacy efforts through an audiovisual medium. The documentary adopts an 

observational mode to capture the daily lives, interactions, and educational 

challenges faced by Sapta Darma families in Yogyakarta. Data were collected 

through literature studies, field observations, and in-depth interviews with 

believers, parents, community representatives, and related institutions. In the post-

production stage, montage theory is applied as the primary editing approach to 

organize footage, build narrative flow, and emphasize emotional and social 

meaning without excessive intervention or voice-over narration. The results show 

that editing plays a crucial role in constructing an authentic, coherent, and 

impactful documentary narrative. Through montage-based editing, the film 

successfully connects personal stories with broader social and legal contexts, 

allowing viewers to develop empathy and a deeper understanding of the issue. The 

Untold Story of Sapta Darma functions not only as a documentary work but also as 

a medium of social advocacy that promotes inclusivity, tolerance, and equal 

educational rights for followers of indigenous belief systems in Indonesia. 

Keywords: Documentary Film, Editing, Montage Theory, Sapta Darma, 

Educational Rights, Social Representation  
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ABSTRAK (Bahasa Indonesia) 

Skripsi ini membahas implementasi editing dalam pembentukan alur cerita 

dan makna pada film dokumenter The Untold Story of Sapta Darma. Film ini 

mengangkat perjuangan para penghayat kepercayaan Sapta Darma dalam 

memperoleh hak pendidikan yang setara di sistem pendidikan formal Indonesia. 

Meskipun secara konstitusional telah dijamin, para penghayat kepercayaan masih 

menghadapi stigma sosial, hambatan administratif, serta keterbatasan layanan 

pendidikan kepercayaan di sekolah. Dokumenter ini bertujuan merepresentasikan 

pengalaman nyata sekaligus upaya advokasi para penghayat melalui medium audio 

visual. Film dokumenter ini menggunakan mode observasional untuk merekam 

kehidupan sehari-hari, interaksi sosial, dan dinamika perjuangan pendidikan 

keluarga penghayat Sapta Darma di Yogyakarta. Metode pengumpulan data 

meliputi studi literatur, observasi lapangan, dan wawancara mendalam dengan 

penghayat, orang tua, komunitas, serta pihak terkait. Pada tahap pascaproduksi, 

teori montage diterapkan sebagai pendekatan utama dalam proses editing untuk 

menyusun potongan gambar menjadi alur naratif yang utuh, bermakna, dan 

emosional tanpa intervensi berlebihan. Hasil penciptaan karya menunjukkan bahwa 

editing memiliki peran penting dalam membangun narasi dokumenter yang 

autentik, koheren, dan berdampak. Melalui penerapan montage, film mampu 

menghubungkan pengalaman personal subjek dengan konteks sosial dan kebijakan 

yang lebih luas, sehingga mendorong empati dan kesadaran penonton. The Untold 

Story of Sapta Darma tidak hanya berfungsi sebagai karya dokumenter, tetapi juga 

sebagai media advokasi sosial yang mendorong nilai inklusivitas, toleransi, dan 

pemenuhan hak pendidikan bagi penghayat kepercayaan di Indonesia. 

Kata Kunci: Film Dokumenter, Editing, Teori Montage, Sapta Darma, Hak 

Pendidikan, Representasi Sosial  


