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ABSTRAK 

Industri Kecil Menengah merupakan salah satu sektor strategis dalam 
menopang perekonomian daerah. Namun, di Kabupaten Sleman masih ditemukan 
berbagai permasalahan yang menghambat perkembangan IKM, terutama 
ketimpangan antara jumlah pelaku usaha dengan kemampuan untuk naik kelas 
secara berkelanjutan. Film dokumenter The Solution of Stuck dibuat sebagai 
media audio visual yang merekam realitas tersebut melalui pendekatan 
investigatif, dengan menyoroti pengalaman pelaku IKM, dinamika di lapangan, 
serta keterkaitan antara kebijakan pembinaan dan kondisi usaha yang dihadapi. 
Tujuan penciptaan karya ini adalah menghadirkan dokumenter yang informatif 
sekaligus menganalisis penerapan komposisi sinematografi sebagai elemen utama 
dalam membangun kejelasan visual dan kekuatan naratif. Metode yang digunakan 
meliputi tahapan pra-produksi, produksi, dan pasca-produksi, didukung oleh 
observasi, wawancara, dan dokumentasi visual. Kerangka konseptual merujuk 
pada teori Five C’s of Cinematography karya Joseph V. Mascelli, dengan fokus 
pembahasan pada aspek komposisi yang meliputi image placement, unbalanced 
composition, framing, image size, integrated composition and camera angle, serta 
perspective linear. Hasil karya menunjukkan bahwa penerapan komposisi 
sinematografi yang tepat mampu mengarahkan perhatian penonton, memperkuat 
makna visual, serta mendukung penyampaian pesan investigatif secara runtut dan 
komunikatif. Melalui pendekatan tersebut, film ini diharapkan dapat menjadi 
media refleksi dan evaluasi bagi berbagai pihak terkait dalam memahami 
permasalahan IKM secara lebih mendalam. 

Kata Kunci: Film Dokumenter, Industri Kecil Menengah, Teori Five C’s of 
Cinematography 
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ABSTRACT 

Small and Medium Enterprises are one of the strategic sectors supporting 
regional economic development. However, in Sleman Regency, various issues are 
still found that hinder the growth of SMEs, particularly the disparity between the 
number of business actors and their ability to scale up in a sustainable manner. 
The documentary film The Solution of Stuck was created as an audiovisual 
medium that records this reality through an investigative approach, highlighting 
the experiences of SME actors, on-site dynamics, and the relationship between 
development policies and actual business conditions. The objective of this work is 
to produce an informative documentary while analyzing the application of 
cinematographic composition as a key element in building visual clarity and 
narrative strength. The methods employed include the stages of pre-production, 
production, and post-production, supported by observation, interviews, and visual 
documentation. The conceptual framework refers to Joseph V. Mascelli’s Five C’s 
of Cinematography, with a focus on compositional aspects including image 
placement, unbalanced composition, framing, image size, integrated composition 
and camera angle, and linear perspective. The results indicate that appropriate 
application of cinematographic composition can effectively guide audience 
attention, strengthen visual meaning, and support the clear and coherent delivery 
of investigative messages. Through this approach, the film is expected to serve as 
a medium for reflection and evaluation for relevant stakeholders in gaining a 
deeper understanding of SME-related issues. 

Keywords: Documentary Film, Small and Medium Enterprises, Five C’s of 
Cinematography Theory 
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