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ABSTRAK 

 

Film dokumenter Jogja: Antara Romantisme dan Realita menggambarkan 

kehidupan masyarakat yang berada di antara dua kutub idealisme romantis tentang 

Yogyakarta dan realitas sosial-ekonomi yang dialami para perantau. Penelitian ini 

bertujuan menganalisis struktur naratif dan tema utama film dengan teori naratif 

Tzvetan Todorov, yang mencakup lima tahap: equilibrium, disruption, recognition, 

attempt to repair, dan new equilibrium. Penulis menelaah unsur narasi dan 

wawancara dalam film. Hasilnya menunjukkan bahwa keseimbangan awal 

menggambarkan Yogyakarta sebagai kota hangat dan harmonis, kemudian 

terganggu oleh realitas sosial dan ekonomi. Para narasumber berusaha beradaptasi 

hingga akhirnya menerima kenyataan hidup di Yogyakarta sambil tetap 

mempertahankan rasa cinta dan romantisme terhadap kota ini. Secara keseluruhan, 

film menegaskan perbedaan antara citra ideal dan realita kehidupan urban di 

Yogyakarta. 

Kata kunci: Struktur Naratif, Film Dokumenter, Romantisme, dan Realita 
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ABSTRACT 

  

The documentary film Jogja: Antara Romantisme dan Realita portrays the 

lives of people caught between two poles : the romantic idealism of Yogyakarta and 

the socio-economic realities experienced by migrants. This study aims to analyze 

the film’s narrative structure and main theme using Tzvetan Todorov’s narrative 

theory, which consists of five stages: equilibrium, disruption, recognition, attempt 

to repair, and new equilibrium. The analysis focuses on the film’s narrative and 

interview elements. The findings reveal that the initial equilibrium presents 

Yogyakarta as a warm and harmonious city, which is later disrupted by social and 

economic challenges. The participants strive to adapt until they ultimately accept 

the realities of living in Yogyakarta while preserving their affection and romantic 

view of the city. Overall, the film highlights the contrast between the idealized 

image and the lived realities of urban life in Yogyakarta. 

Keyword : Narrative Structure, Documentary Film, Romanticism, and Reality 

 

 

 

 

 

 

 

 

 


