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ABSTRAK 

Komunitas mural modern di Yogyakarta mulai berkembang sejak awal 
tahun 2000-an, yang ditandai dengan munculnya berbagai karya mural di sudut-
sudut kota. Skripsi ini membahas teknik penyuntingan (editing) yang digunakan 
dalam film dokumenter berjudul “Moral Dibalik Mural” dengan pendekatan 
participatory. Film dokumenter ini dibuat berdasarkan realitas dinamkia kehidupan 
mural di Indonesia dengan latar tempat Kota Yogyakarta. Dengan bertumpu pada 
aspek etika, moralitas, dan eksistensi keberadaan seni mural, diharapkan dapat 
memberikan informasi mengenai dinamika kehidupan mural di Indonesia pada saat 
ini. Untuk mempertahankan kenyataan dalam menampilkan realitas dinamika 
kehidupan mural, editor menerapkan teknik continuity editing dalam proses 
penyuntingan gambar. Teknik ini terbukti efektif dalam menyampaikan pesan karya 
audiovisual, dengan menjaga kesinambungan visual sehingga mudah dipahami. 
Lebih jauh lagi, diharapkan film dokumenter “Moral Dibalik Mural” dapat menjadi 
inspirasi bagi karya-karya selanjutnya. 

Kata kunci: Film Dokumenter, Mural Yogyakarta, Continuity Editing, Etika dan 

Moralitas, Participatory 

ABSTRACT 

The modern mural community in Yogyakarta began to develop in the early 
2000s, marked by the emergence of various mural works in different corners of the 
city. This thesis discusses the editing techniques used in the documentary film 
entitled “Moral Dibalik Mural”, employing a participatory approach. The 
documentary is based on the reality of the dynamic life of mural art in Indonesia, 
with Yogyakarta City as its setting. By focusing on aspects of ethics, morality, and 
the existence of mural art, the film is expected to provide information about the 
current dynamics of mural life in Indonesia. To maintain authenticity in presenting 
the reality of mural life dynamics, the editor applies continuity editing techniques 
in the image editing process. This technique has proven effective in conveying 
audiovisual messages by maintaining visual coherence, making the content easier 
to understand. Furthermore, it is hoped that the documentary film “Moral Dibalik 
Mural” can serve as an inspiration for future works. 

Keywords: Documentary Film, Yogyakarta Murals, Continuity Editing, Ethics 
and Morality, Participatory 


