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ABSTRAK 

Pergaulan bebas merupakan fenomena sosial yang terus mengalami 

perkembangan seiring dengan kemajuan modernisasi, globalisasi, dan perubahan 

gaya hidup mahasiswa. Penelitian ini bertujuan untuk mendeskripsikan konstruksi 

representasi pergaulan bebas mahasiswa seperti yang digambarkan dalam film 

#OOTD: Outfit of the Designer. Penelitian ini menggunakan metode penelitian 

kualitatif dengan analisis semiotika Charles Sanders Peirce sebagai pedoman 

penelitian. Penelitian ini juga menggunakan teori Stuart Hall untuk memahami 

makna sosial dan ideologi dalam penelitian ini. Hasil penelitian menunjukkan 

gambaran mengenai sebgaian mahasiswa Indonesia di Birmingham, Inggris 

mengalami kebebasan interaksi sosial yang lebih besar. Penelitian ini menekankan 

bahwa film #OOTD: Outfit of the Designer mengkonstruksi makna tentang 

pergaulan bebas, kebebasan individu, dan benturan antara nilai-nilai budaya 

Indonesia dan budaya internasional. Penelitian ini menyimpulkan bahwa film 

#OOTD: Outfit of the Designer memberikan konstruksi pergaulan bebas mahasiswa 

Indonesia di luar negeri, menggambarkan interaksi antara budaya lokal dan global. 

Fenomena ini dipengaruhi oleh beberapa faktor seperti dampak modernisasi dan 

globalisasi. 

 

Kata Kunci: Teori Representasi, Pergaulan Bebas, Nilai Budaya, Semiotika Charles 

Sanders Peirce, Teori Stuart Hall 
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ABSTRACT 

Promiscuity is a social phenomenon that continues to evolve alongside the 

advancement of modernization, globalization, and changes in student lifestyles. 

This study aims to describe the construction of the representation of student free 

association as depicted in the film #OOTD: Outfit of the Designer. This research 

uses a qualitative research method with Charles Sanders Peirce's semiotic analysis 

as a research guideline. This study also utilizes Stuart Hall's representation theory 

to understand the social meaning and ideology within the research. The results of 

the study indicate that Indonesian students in Birmingham, England captured in 

this movie, experience greater freedom in social interaction. This study emphasizes 

that the film #OOTD: Outfit of the Designer constructs meanings about 

promiscuity, individual freedom, and the clash between Indonesian cultural values 

and international culture. The study concludes that the film #OOTD: Outfit of the 

Designer provides a construction of the free association of Indonesian students 

abroad, illustrating the interaction between local and global cultures. This 

phenomenon is influenced by several factors such as the impact of modernization 

and globalization. 

 

Keywords: Representation Theory, Free Association, Cultural Value, Charles 

Sanders Peirce Semiology, Stuart Hall Theory  


