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ABSTRAK 

 

Pembangunan desa merupakan strategi penting dalam meningkatkan kesejahteraan 

masyarakat Indonesia. Desa Wunut menjadi contoh sukses transformasi dari desa 

tertinggal menjadi desa mandiri melalui optimalisasi potensi lokal. Salah satu aset 

utamanya, Umbul Pelem Water Park, berhasil dikembangkan oleh Badan Usaha 

Milik Desa. Proses perubahan ini direkam dalam film dokumenter WUNUT: Titik 

Balik di Tengah Keterbatasan yang menggambarkan perjalanan pembangunan 

secara nyata. Penulis berperan sebagai kameramen dengan tanggung jawab utama 

pada penerapan elemen komposisi visual, seperti framing, pencahayaan, 

pewarnaan, serta teknik pengambilan gambar melalui variasi angle camera, tipe 

shot, dan pergerakan kamera. Penerapan teknik tersebut memberi pengaruh 

signifikan terhadap kekuatan narasi, framing mengarahkan fokus audiens pada 

subjek utama, pencahayaan alami membangun kesan realistis, dan warna 

memperkuat suasana emosional cerita. Kombinasi angle camera, tipe shot, dan 

pergerakan kamera menambah dinamika visual yang mendukung narasi. 

Keseluruhan elemen visual tersebut membentuk alur cerita yang kuat dan 

menyentuh secara emosional. Film ini hadir sebagai dokumentasi sekaligus 

inspirasi bagi desa lain untuk mengelola potensi lokal secara kreatif dan 

berkelanjutan. 

Kata kunci: Dokumenter, komposisi visual, kameramen, Desa Wunut 
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ABSTRACT 

 

Village development is an important strategy in improving the welfare of the 

Indonesian people. Wunut Village is a successful example of the transformation 

from a disadvantaged village to an independent village through the optimization of 

local potential. One of its main assets, Umbul Pelem Water Park, was successfully 

developed by the Village-Owned Enterprise. This process of change is recorded in 

the documentary film WUNUT: A Turning Point Amidst Limitations, which depicts 

the journey of development in a realistic manner. The writer served as the 

cameraman, with primary responsibility for applying visual composition elements 

such as framing, lighting, color grading, and camera techniques through variations 

in camera angles, shot types, and camera movements. The application of these 

techniques significantly influences the narrative's strength, framing directs the 

audience's focus on the main subject, natural lighting creates a realistic feel, and 

color enhances the emotional tone of the story. The combination of camera angles, 

shot types, and camera movements adds visual dynamism that supports the 

narrative. These visual elements collectively form a strong and emotionally 

resonant storyline. The film serves as both a documentation and an inspiration for 

other villages to manage their local potential creatively and sustainably. 

 

Keywords: Documentary, visual composition, cameraman, Wunut Village


