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INTISARI 

 

Penelitian ini menganalisis film PK (Peekay) (2014), karya sutradara 

Rajkumar Hirani, melalui pendekatan semiotika Roland Barthes untuk mengkaji 

bagaimana pluralisme sosial dan nilai-nilai agama direpresentasikan dalam narasi 

dan simbol visual. Menggunakan konsep Barthes tentang denotasi, konotasi, dan 

mitos sebagai sistem tanda tingkat kedua, kajian ini menyoroti bagaimana makna- 

makna religius dikonstruksi dan dipresentasikan dalam konteks masyarakat India 

yang multikultural dan religius. Film PK (Peekay) menggunakan karakter alien 

sebagai outsider yang mempertanyakan praktik keagamaan dan dogma sosial yang 

sering kali dianggap wajar. Melalui sudut pandang Barthesian, simbol-simbol 

agama seperti pakaian, tempat ibadah, dan ritual ditampilkan bukan hanya sebagai 

ekspresi iman, tetapi juga sebagai konstruksi budaya yang sarat makna ideologis. 

Temuan penelitian menunjukkan bahwa PK (Peekay) tidak hanya mengkritik 

penyalahgunaan agama, tetapi juga membuka ruang dialog terhadap pentingnya 

toleransi dan pluralisme di tengah kompleksitas identitas religius. Dengan 

demikian, semiotika Barthes memberikan kerangka kritis untuk membaca ulang 

representasi agama dalam film, sekaligus menyoroti potensi sinema sebagai 

medium reflektif terhadap keberagaman dan nilai-nilai kemanusiaan di era 

kontemporer. 

 

Kata kunci: semiotika, Roland Barthes, pluralisme sosial, nilai agama. 
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ABSTRACT 

 

This study analyzes the film PK (Peekay) (2014), directed by Rajkumar 

Hirani, through Roland Barthes’ semiotic framework to explore how social 

pluralism and religious values are represented in its narrative and visual symbols. 

Utilizing Barthes’ concepts of denotation, connotation, and myth as a second-order 

system of signs, the research examines how religious meanings are constructed and 

presented within the multicultural and highly religious context of Indian society. 

The film uses an alien character as an outsider who questions religious practices 

and social dogmas that are often taken for granted. From a Barthesian perspective, 

religious symbols such as clothing, places of worship, and rituals are portrayed not 

merely as expressions of faith but as cultural constructions embedded with 

ideological meanings. The findings suggest that PK(Peekay) not only critiques the 

misuse of religion but also opens space for dialogue on the importance of tolerance 

and pluralism amidst the complexities of religious identity. Thus, Barthes’ semiotics 

offers a critical lens through which religious representations in film can be 

reinterpreted, highlighting cinema’s potential as a reflective medium for diversity 

and humanistic values in the contemporary era. 

 

Keywords: semiotics, Roland Barthes, social pluralism, religious values. 


