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ABSTRACT
Documentary films play a crucial role as a medium for conveying social messages
that can evoke public empathy. This research aims to design the narrative elements
of a documentary film entitled Tiyang Sae, which highlights the true story of Momo
Wikan, a former figure from the dark world who is now actively involved as a street
volunteer in Yogyakarta. The film adopts an observational documentary style with
a narrative approach based on Tzvetan Todorov’s theory, which divides the story
Structure into five stages: initial equilibrium, disruption, awareness of the
disruption, attempts to resolve it, and the creation of a new equilibrium. In the
process of creating this work, the writer serves as the scriptwriter responsible for
constructing the storyline to ensure that the moral and social messages are
effectively conveyed to the audience. The production process involved field
research, in-depth interviews, observation, and collaboration with the director and
other production team members. Tiyang Sae not only presents the humanistic side
of humanitarian actions on the streets but also encourages the public to increase
social awareness in public spaces. This work is expected to serve as a reference for
the development of narrative structures in social-issue-based documentary films

and to inspire real action within the community.

Keywords: Documentary Film, Narrative, Observational, Tzvetan Todorov, Street

Volunteer.
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ABSTRAK

Film dokumenter memiliki peran penting sebagai media penyampai pesan sosial
yang mampu membangkitkan empati masyarakat. Penelitian ini bertujuan untuk
merancang unsur naratif dalam film dokumenter berjudul Tiyang Sae, yang
mengangkat kisah nyata Momo Wikan, seorang mantan pelaku dunia gelap yang
kini aktif sebagai relawan jalanan di Yogyakarta. Film ini mengusung gaya
dokumenter observasional dengan pendekatan naratif berbasis teori Tzvetan
Todorov, yang membagi struktur cerita menjadi lima tahap: keseimbangan awal,
gangguan, kesadaran akan gangguan, upaya perbaikan, dan terciptanya
keseimbangan baru.Dalam proses penciptaan karya, penulis berperan sebagai
penulis naskah yang bertanggung jawab menyusun alur cerita agar pesan moral dan
sosial dapat tersampaikan secara efektif kepada penonton. Proses produksi
melibatkan riset lapangan, wawancara mendalam, observasi, serta kolaborasi
dengan sutradara dan tim produksi lainnya. Film Tiyang Sae tidak hanya
menampilkan sisi humanis dari aksi kemanusiaan di jalanan, tetapi juga berupaya
mengajak masyarakat untuk meningkatkan kepedulian sosial di ruang publik. Karya
ini diharapkan dapat menjadi referensi bagi pengembangan narasi film dokumenter

berbasis isu sosial serta mendorong aksi nyata di lingkungan masyarakat.

Kata Kunci: Film Dokumenter, Naratif, Observasional, Tzvetan Todorov,

Relawan Jalanan.

Xiii



