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ABSTRAK

Film dokumenter “Paradoks Tanah Jogja” mengangkat isu ketimpangan
harga tanah dan perumahan di Yogyakarta yang berdampak pada sulitnya
generasi muda memiliki hunian di daerah asalnya. Dalam proses produksinya,
penulis berperan sebagai Director of Photography (DoP) dan menerapkan
strategi sinematografi untuk membangun narasi visual yang kuat dan
komunikatif. Pendekatan ini mencakup penggunaan berbagai jenis
pengambilan gambar (type shot), sudut pandang kamera (camera angle), serta
pergerakan kamera (camera movement) yang disesuaikan dengan konteks
cerita. Melalui shot seperti long shot dan close-up, serta angle seperti bird view
dan low angle, film ini menyampaikan pesan sosial secara emosional dan
estetis. Pergerakan kamera seperti pan, tracking, dan handheld memperkuat
ritme dan kedekatan visual dengan tokoh. Strategi sinematografi ini menjadi
bagian integral dalam menerjemahkan data dan wawancara menjadi
representasi visual yang efektif, sekaligus menjadikan film ini sebagai media

advokasi dan refleksi terhadap isu perumahan di Yogyakarta.

Kata kunci: Dokumenter, Sinematografi, Director of Photography,

Yogyakarta, Perumahan
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ABSTRACT

The documentary film “Paradoks Tanah Jogja” raises the issue of land
and housing price inequality in Yogyakarta which has an impact on the
difficulty for the younger generation to own a home in their hometown. In the
production process, the author acted as Director of Photography (DoP) and
applied a cinematography strategy to build a strong and communicative visual
narrative. This approach includes the use of various types of shots (type shots),
camera angles, and camera movements (camera movements) that are adjusted
to the context of the story. Through shots such as long shots and close-ups, and
angles such as bird view and low angle, this film conveys social messages
emotionally and aesthetically. Camera movements such as pan, tracking, and
handheld strengthen the rhythm and visual closeness to the characters. This
cinematography strategy is an integral part of translating data and interviews
into effective visual representations, while also making this film a medium for

advocacy and reflection on housing issues in Yogyakarta.

Keywords: Documentary, Cinematography, Director of Photography,
Yogyakarta, Housing
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