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ABSTRACT

This research aims to understand the forms of the i1d, ego, and superego
personality concepts in the bullying characters, Yori and Minato, in relation to bullying
actions and homosexuality in the film 'Monster' by Hirokazu Koreeda. This research
employs a qualitative descriptive method with the analytical lens of Charles Sanders
Peirce's semiotics. Data collection was conducted through documentation and
Iiterature research to reveal the psychological personality structure of Sigmund Freud.
In the data analysis technique, Charles Sanders Peirce's semiotics utilizes the triadic
model, which consists of sign, object, and interpretant.

The findings of this research indicate that the concept of personality (1) id in
the bullying character is represented through actions of tormenting others, coercion,
and provoking others; id in the character Yori is represented through efforts to satisfy
sexual impulses; id in the character Minato is represented through efforts to liberate
feelings. (2) The ego in the perpetrator character Minato is represented through actions
as a mediator between aggressive impulses (id) and moral value demands (superego)
creating defense mechanisms: the ego in the character Yori is represented through
efforts to meet the demands of the superego. (3) The superego in the character Yori is
represented in actions rejecting unethical behavior and the ideal ego function that
encourages good behaviors the superego in the character Minato is represented in
actions preventing id impulses from satisfying sexual urges and having superego
awareness to control impulses and id drives.
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ABSTRAK

Penelitian ini bertujuan untuk mengetahui bentuk konsep kepribadian id,
ego, dan superego pada karakter pelaku bullying, Yori, dan Minato terkait tindakan
bullying dan homoseksual dalam film ‘Monster’ karya Hirokazu Koreeda.
Penelitian ini menggunakan jenis penelitian deskriptif kualitatif dengan pisau
analisis semiotika Charles Sanders Peirce. Pengumpulan data dilakukan dengan
menggunakan dokumentasi dan riset kepustakaan untuk mengungkap struktur
kepribadian psikologi Sigmund Freud. Pada teknik analisis data, semiotika Charles

Sanders Peirce menggunakan segitiga tradik, yaitu sign, object, dan interpretant.

Temuan dalam penelitian ini menunjukkan bahwa konsep kepribadian (1) id pada
karakter bullying dirpresentasikan pada tindakan menjahili individu lain,
melakukan pemaksaan, dan memprovokasi individu lain, id pada karakter Yori
direpresentasikan melalui tindakan usaha memenuhi dorongan pulsi seksual, id
pada karakter Minato direpresentasikan melalui tindakan usaha membebaskan
perasaan. (2) ego pada karakter pelaku Minato direprsentasikan melalui tindakan
sebagai mediator antara dorongan agresif (id) dengan tuntutan nilai moral
(superego) dan menciptakan mekanisme pertahanan, ego pada karakter Yori
direpresentasikan melalui tindakan usaha memenuhi tuntutan superego. (3)
superego pada karakter Yori dalam tindakan menolak menolak tindakan tidak etis
dan fungsi ego ideal yang mendorong perilaku yang baik, superego pada karakter
minato direpresentasikan dalam tindakan mencegah dorongan id untuk memenuhi
pulsi seksual dan memiliki kesadaran superego untuk mengontrol implus dan

dorongan id.
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