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ABSTRACT 

 

Cinematography is a science that discusses the technique of taking pictures that 

can combine images into a series of stories that convey the idea of the story. A 

cinematographer is a person who is responsible for the visual aspects both 

technically and non-technically, also known as the Director of Camera (DoP). The 

analysis of cinematography techniques use five cinematography techniques from 

Joseph V Mascelli’s book titled The Five Cs of Cinematography, which are camera 

angle, continuity, cutting, close up, and composition. The author plays the role of 

DoP and cameraman in producing the documentary film “Turonggo Seto: Jejak 

Prajurit Perang Lembah Selo” which tells the journey of the Turonggo Seto 

Boyolali (TSB) Mardi Utomo art studio in preserving traditional dance. The studio 

is located on the slopes of Mount Merapi and Merbabu, precisely in Dukuh Salam, 

Samiran Village, Selo District, Boyolali Regency. Over time, the traditional 

Turonggo Seto dance has had an astonishing journey in maintaining its existence. 

Therefore, this documentary film uses expository in telling the story of the studio. 

Through this film work, it can provide educational information about traditional 

dance art. 

 

Keywords: Cinematography, Director of Photography, Documenter Film, 

Turonggo Seto 
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ABSTRAK 

 

Sinematografi adalah ilmu yang membahas tentang teknik pengambilan gambar 

dengan menggabungkan gambar menjadi rangkaian cerita yang menyampaikan ide 

cerita. Sinematografer yaitu orang yang bertanggung jawab terhadap aspek visual 

baik secara teknik maupun non teknis atau biasa disebut sebagai Direct of Camera 

(DoP). Analisa teknik sinematografi menggunakan lima teknik dari buku Joseph V 

Mascelli yang berjudul The Five Cs of Cinematography yaitu sudut pandang 

kamera, kesinambungan gambar, editing, ukuran gambar, dan komposisi (Camera 

Angle, Continuity, Cutting, Close Up, and Composition). Penulis berperan sebagai 

DoP dan kameramen dalam memproduksi film dokumenter “Turonggo Seto: Jejak 

Prajurit Perang Lembah Selo” mengisahkan perjalanan sanggar seni Turonggo 

Seto Boyolali (TSB) Mardi Utomo dalam melestarikan tari tradisional. Sanggar 

berlokasi di lereng Gunung Merapi dan Merbabu, tepatnya di Dukuh Salam, Desa 

Samiran, Kecamatan Selo, Kabupaten Boyolali. perkembangannya, tari tradisional 

Turonggo Seto mempunyai perjalanan menakjubkan dalam mempertahankan 

eksistensinya. Oleh karena itu, karya film dokumenter menggunakan ekspositori 

dalam mengisahkan sanggar. Melalui karya film ini dapat memberikan informasi 

edukatif tentang kesenian tari tradisional. 

 

Kata Kunci:  Sinematografi, Direktur Fotografi, Film Dokumenter, Turonggo 

Seto


