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INTISARI 

Lima tahun sejak proklamasi kemerdekaan, sejarah mencatat Indonesia berada 

dalam masa revolusi fisik. Periode ini diwarnai ketegangan sosial dan pertentangan 

antar individu dan kelompok-kelompok sosial di berbagai daerah Indonesia. Hal ini 

tidak mengherankan jika melihat proses revolusi kemerdekaan yang serba 

dipaksakan, di mana hal-hal yang berasal dari kekuasaan asing hilang dengan tiba-

tiba. Penelitian ini membahas wacana kondisi pasca revolusi fisik Indonesia melalui 

film Lewat Djam Malam yang dibuat oleh Usmar Ismail, dengan berfokus pada 

analisis statement, analisis sejarah, dan analisis kuasa Michel Foucault. Penelitian 

ini kemudian menunjukan jika di dalam film Lewat Djam Malam, Usmar Ismail 

menaruh pesimisme dan keraguan atas kondisi Indonesia pasca revolusi fisik, yang 

tidak sesuai dengan apa yang diharapkan saat revolusi kemerdekaan berlangsung. 

Hal ini menggambarkan bahwa revolusi gagal memberikan keadilan bagi 

masyarakat. 

 

Kata Kunci: Revolusi Fisik, Usmar Ismail, Film, Lewat Djam Malam, Analisis 

Wacana Foucault. 
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ABSTRACT 

Five years since the proclamation of independence, history records that Indonesia 

was in a period of physical revolution. This period was marked by social tension 

and opposition between individuals and social groups in various regions of 

Indonesia. It is not surprising to see the forced process of the independence 

revolution, in which things that came from foreign powers suddenly disappear. This 

study attempts to describe the discourse in the context of the Indonesian post-

physical revolution from Usmar Ismail’s point of view through the film Lewat Djam 

Malam. Through the method of Foucauldian analysis, this study seeks to describe 

the discourse in the conditions of the Indonesian post-physical revolution trough 

the film Lewat Djam Malam, made by Usmar Ismail, by focusing on statement 

analysis, historical analysis, and analysis of power. This study then showed that in 

the film Lewat Djam Malam, Usmar Ismail put pessimism and doubt on the 

condition of Indonesia after the physical revolution. Which did not match what was 

expected during the independenjce revolution. This is like describing that the 

revolution failed to provided justice. 

 

Keywords: Physical Revolution, Usmar Ismail, Film, Lewat Djam Malam, 

Foucauldian Discourse Analysis. 
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