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ABSTRAK 

Dalam pembuatan sebuah film dokumenter dibutuhkan beberapa peran 

penting diantaranya adalah penulis naskah. Penulis naskah dalam produksi film 

dokumenter memiliki peran membuat ide cerita dan pengembangan sehingga 

menjadi naskah. Pengumpulan data seperti riset harus sesuai dengan panduan 

konsep film dokumenter. Dalam pembuatan naskah, penulis menggunakan beberapa 

metode yaitu metode observasi, metode wawancara, dan metode dokumentasi. Film 

dokumenter “Demi Konservasi” memberikan tujuan edukasi terhadap masyarakat 

Yogyakarta khususnya pemerintah dan masyarakat Kabupaten Bantul agar tetap 

memperhatikan betapa pentingnya menjaga kelestarian Penyu di pesisir selatan 

Jogja. Hasil dari tinjauan menunjukkan bahwa bagaimana peran penulis naskah 

dalam proses pra - produksi, produksi, hingga pasca - produksi film dokumenter 

“Demi konservasi”. Pembuatan film dokumenter “Demi Konservasi” dalam bentuk 

dokumenter biografi atau potret, konsep pendekatan naratif menggunakan suara 

narator sebagai voice over untuk menggambarkan isi film. Film dokumenter “Demi 

konservasi”  menonjolkan sosok Sarwidi yang gigih menjaga kelestarian penyu. 

Pada produksi film dokumenter "Demi Konservasi" penulis berhasil membangun 

story telling sosok Sarwidi melalui penekanan voice over agar cerita yang dibangun 

selaras dengan gambar yang ditampilkan. 

 

Kata kunci: Film Dokumenter, Penulis Naskah, Produksi, Narator, Edukasi 
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ABSTRAC 

In making a documentary film, several important roles are needed, including the 

scriptwriter. The scriptwriter in documentary film production has the role of creating 

story ideas and development so that it becomes a script. Data collection such as 

research must be in accordance with the documentary film concept guide. In making 

the script, the author uses several methods, namely the observation method, the 

interview method, and the documentation method. The documentary film “Demi 

Konservasi” aims to educate the people of Yogyakarta, especially the government and 

the people of Bantul Regency to keep paying attention to how important it is to 

preserve sea turtles on the south coast of Jogja. The results of the review show that 

how the role of scriptwriters in the pre-production, production, and post-production 

processes of the documentary film “Demi Konservasi”. The making of the 

documentary film "Demi konservasi" is in the form of a biographical or portrait 

documentary, the concept of a narrative approach using the narrator's voice as a 

voice over to describe the content of the film. The documentary “Demi konservasi”  

highlights the figure of Sarwidi who is persistent in preserving sea turtles. The 

portrait in this documentary features a figure who has human interest things so that it 

can provide inspiration and education. . In the production of the documentary film 

"Demi Konservasi", the author succeeded in building a story telling figure of Sarwidi 

through voice over emphasis so that the story built is in harmony with the images 

displayed. In the production of the documentary film "Demi Konservasi", the author 

succeeded in building a story telling figure of Sarwidi through voice over emphasis so 

that the story built is in harmony with the images displayed. 
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