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ABSTRAK

Setianingsih (2015) menyatakan bahwa bias gender adalah pembagian posisi dan
peran yang tidak adil antara laki-laki dan perempuan. Perempuan dengan sifat
feminim dipandang selayaknya berperan di sektor domestik, sebaliknya laki-laki
yang maskulin sudah sepatutnya berperan di sektor publik yang mendorong pada
sikap merendahkan peran wanita dalam masyarakat.

Penelitian kualitatif ini menggunakan metode observasi dalam pengumpulan data
model Sudryanto (2015) yang terdiri dari (1) teknik simak (2) teknik catat. Dengan
analisis data menggunakan teori semiotika Christian Metz. Tanete (2012)
menyatakan model teknik semiotika film Christian Metz yaitu dengan cara mencari
makna dalam film yang akan diteliti adalah melalui teknik rantai sintagmatis yang
terdiri dari delapan rantai sintagma yang terdiri dari: (1) Rencana otonom
(Autonomous plan) (2) Sintagm paralel (Parallel syntagm):.(3) Penghargaan
syntagm (Accolade syntagm), (4) Sintagm deskriptif (Descriptive syntagm), (5)
Sintagm bolak-balik (Alternating syntagm), (6) Adegan (Scene), (7) Urutan
berdasarkan episode (Sequence by episodes) (8) Urutan biasa (Ordinary sequence).

Hasil dan simpulan penelitian menunjukkan bahwa film “Selesai” ditemukannya
beberapa scene yang mampu menjelaskan adegan-adegan yang mengandung bias
gender. Berdasarkan analisis semiotika model Cristian Mezt melalui delapan rantai
sintagmatis. Teknik sinema yang diterapkan oleh sutradara Tompi dalam film “Selesai”
adalah; (1) rantai Autonomous plan (2) Parallel syntagm, (3) Descriptive syntagm
(4) Alternating syntagm (5) Sequence by episodes (6) Ordinary sequence.
Sedangkan representasi bias gender dalam film “Selesai” yang muncul adalah bias
gender; (1) marginalisasi; tehadap peminggiran peran perempuan dalam rumah
tangga, yang diabaikan oleh laki-laki (2) Subordinasi dan diskriminasi sekaligus
juga peran ganda perempuan di ranah domestik dan lingkungan publik; (3)
pelabelan (stereotip); yang memberikan label rendah atas hak-hak perempuan pada
kaum pria, dan (4) Kekerasan (violence) baik kekerasan verbal, kekerasan fisik, dan
psikis yang diderita perempuan.

Kata kunci: bias, gender, perempuan, film “Selesai” .
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ABSTRACT

Setianingsih (2015) stated that gender bias is an unfair division of positions and
roles between men and women. Women with feminime traits are seen as appropriate
roles in the domestic sector, while masculine men should play a role in the public
sector that encourages a degrading attitude towards the role of women in society.

This qualitative research uses the observation method in collecting Sudryanto
(2015) model data which consists of (1) listening techniques (2) recording
techniques. By analyzing data using Christian Metz's semiotic theory. Tanete
(2012) stated that Christian Metz's semiotic film technique model is by finding
meaning in the film to be examined through a syntagmatic chain technique
consisting of eight syntagma chains consisting of: (1) Autonomous plan (2)
Parallel syntagm: (3 ) Accolade syntagm, (4) Descriptive syntagm, (5)
Alternating syntagm, (6) Scene , (7) Episode order ( Sequence by episodes) (8)
Ordinary sequence.

The results and conclusions of the study showed that the film “Selesai” wasfound
in several scenes that were able to explain scenes that contained gender bias.
Based on the semiotic analysis of Cristian Mezt's model through eight syntagmatic
chains. The cinema techniques applied by director Tompi in the film “Selesai” are; (1)
Autonomous chain plan (2) Parallel syntagm, (3) Descriptive syntagm (4)
Alternating syntagm (5) Sequence by episodes (6) Ordinary sequence. While the
representation of gender bias in the film Done that appears is gender bias; (1)
marginalization; against the marginalization of women's roles in the household,
which are ignored by men (2) Subordination and discrimination as well as women's
dual roles in the domestic sphere and the public sphere; (3) labeling (stereotyping);
which gives a low label on women's rights to men, and (4) Violence (violence) both
verbal, physical, and psychological violence suffered by women.

Keywords: bias, gender, female, movie “Selesai”
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