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ABSTRAK

Kekerasan dalam rumah tangga bisa terjadi oleh siapa saja. Baik istri atau anak bisa
mengalami kekerasan tersebut. Banyak hal yang bisa memicu terjadinya kekerasan
dalam rumah tangga. Terjadinya kekerasan dalam rumah tangga ini tentu berasal
dari orang orang terdekat. Kekerasan tersebut jika dilakukan terus menerus akan
menyebabkan korban mengalami gangguan mental. Berbagai macam gangguan
mental bisa dirasakan oleh korban kekerasan. Di Indonesia sendiri banyak anak dari
usia 10 hingga 19 yang mengalami gangguan mental akibat KDRT. Dan salah satu
gangguan mental yang cukup banyak adalah Skizofrenia.

Film dengan judul “BAYANG” ini dibuat sebagai media dalam penyampaian
pesan. Pesan tersebut berupa peringatan terhadap siapa saja bahwa KDRT
mempunyal bahaya yang sangat serius. Didukung dengan penerapan teknik
pengambilan gambar yang dirancang oleh Director of Photography / DOP mampu
menyampaikan pesan dengan baik kepada audiens. Peran sangat penting dalam
produksi sebuah film karena pembuatan konsep untuk membantu menyampaikan
pesan film berdasarkan teknik pengambilan gambar. Dengan menggunakan teori
komposisi, camera angle, level angle camera, shot size, camera movement, dan
shooting method, penulis menyimpulkan bahwa pemahaman sinematografi dan
teknik pengambilan gambar khususnya close up dan extreme long shot sangat
penting untuk menggambarkan perasaan karakter hingga pesan dalam film
“BAYANG”.

Kata Kunci: Director of Photography, Teknik pengambilan gambar,
Sinematografi, Film pendek.
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ABSTRACT

Domestic violence can happen to anyone. Both wife and children can
experience such violence. Many things can trigger domestic violence. The
occurrence of domestic violence certainly comes from the closest people. If
this violence is carried out continuously, it will cause the victim to
experience mental disorders. Various kinds of mental disorders can be felt
by victims of violence. In Indonesia, many children aged 10 to 19 experience
mental disorders due to domestic violence. And one of the many mental
disorders is schizophrenia.

The film with the title "BAYANG" was made as a medium in conveying
messages. The message is a warning to anyone that domestic violence has
very serious-dangers. Supported by the application of shooting techniques
designed by the Director of Photography / DOP, it is able to convey
messages well to the audience. The role is very important in the production
of a film because the concept is made to help convey the film's message based
on shooting techniques. By using the theory of composition, camera angle,
camera angle level, shot size, camera movement, and shooting method, the
authors conclude that understanding cinematography and shooting
techniques, especially close ups shots and extreme long shots, is very
important to describe the feelings of the characters to the message in the film
"BAYANG .

Keywords: Director of Photography, Shooting techniques, Cinematography,
Short films
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