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INTISARI

Latar belakang dari penelitian ini adalah mengangkat isu yang terjadi dalam
kesetaraan gender yaitu perselingkuhan dalam keluarga. Permasalahan ini menarik
untuk diteliti dengan menggunakan analisis framing karenaberbagai simbol, scene,
dialog, suara padafilm Lilakno.

Penelitian ini menggunankan model framing William A. Gamson & Andre
Modigliani, paradigma konstruktivis, metode kualitatif.

Hasil dari penelitian ini adalah penelitian yang diteliti kepada film Lilakno
terdapat 5 scene memiliki kesetaraan gender. Representasi perempuan dalam
keluarga pada film Lilakno itu ditunjukkan padabentuk makna dan gambaran yaitu
kesetaraan gender dalam perselingkuhan keluarga. Sikap istri yang pasrah dan sabar
dan sikap suami_yang ingin ikut hasrat nafsunya demi mendapatkan apa yang ia
inginkan seperti berselingkuh dengan karyawati demi. mendapatkan anak
perempuan karena istrinya hanya bisa melahirkan dua anak laki-laki yaitu Bagas
dan Imam.

KataKunci : Representasi, Perempuan, Framing, Kesetaraan Gender.
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ABSTRACT

The background of this research is to raise issues that occur in gender
equality, namely infidelity in the family. This problem s interesting to study using
framing analysis because of the various symbols, scenes, dialogues, sounds in the
film Lilakno.

Thisstudy usesthe framing model of William A. Gamson & Andre Modigliani,
constructivist paradigm, qualitative method.

The results of this research are the research that examined the Lilakno film,
there are 5 scenes that have gender equality. The representation of women in the
family in the Lilakno film is shown in the form of meaning and image, namely
gender equality in family affairs. The attitude of the wife who is submissive and
patient and the attitude of the husband who wants to follow his desiresin order to
get what he wants is like having an affair with an employee in order to have a
daughter because his wife can only give birth to two sons, namely Bagas and Imam.

Keywords : Representation, Women, Framing, Gender Equality.
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