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INTISARI 

Film merupakan media komunikasi audio visual yang digunakan 

pembuatnya untuk menyampaikan suatu pesan. Sebuah film hendaknya 

memberikan informasi yang adil terutama dalam hal budaya, mengingat Indonesia 

memiliki beragam suku dan etnis.  Namun, adanya paham Jakarta-sentris yang 

menempatkan Jakarta sebagai pusat kegiatan menyebabkan industri perfilman 

Indonesia hanya terfokus pada budaya tertentu. Pada pertengahan 2022 lalu rilis 

sebuah film berjudul  Ngeri-Ngeri Sedap. Film bergenre drama karya Bene Dion 

Rajagukguk yang mengangkat kisah keluarga berlatar belakang budaya Batak Toba 

yang sedang mengalami konflik. Film ini hangat diperbincangkan lantaran  budaya 

Batak yang muncul sangat kompleks. Penelitian ini bertujuan untuk 

mendeskripsikan budaya Batak Toba dalam film Ngeri-Ngeri Sedap.  

Penelitian ini menggunakan jenis pendekatan kualitatif deskriptif dengan 

metode analisis semiotika Roland Barthes yakni denotasi, konotasi dan mitos. Data 

primer dari penelitian berupa film Ngeri-Ngeri Sedap sedangkan data sekunder 

diperoleh  melalui studi kepustakaan berupa buku, jurnal, skripsi dan internet.  

Hasil penelitian menunjukkan bahwa representasi budaya Batak Toba 

dalam film Ngeri-Ngeri Sedap berkaitan dengan sembilan nilai budaya Batak Toba 

yaitu martutur, beradat, percaya kepada Tuhan, memiliki banyak keturunan, 

memiliki pekerjaan yang jelas, bekerja keras meraih kesuksesan, merantau, patuh 

pada hukum, sistem patriarki, berkumpul di lapo, prioritas menikah sesama suku 

dan  kain ulos. 

 

Kata kunci : Representasi, Film , Semiotika Roland Barthes, Budaya Batak Toba. 
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ABSTRACT 

Film is an audio-visual communication medium used by its creators to 

convey a message. A film should provide fair information, especially in terms of 

culture, considering that Indonesia has various tribes and ethnicities. However, the 

existence of a Jakarta-centric understanding that places Jakarta as the center of 

activity causes the Indonesian film industry to only focus on certain cultures. In 

mid-2022, a film called Ngeri- Ngeri Sedap was released. This drama genre film by 

Bene Dion Rajagukguk tells the story of a family with a Batak Toba cultural 

background who is experiencing conflict. This film is hotly discussed because the 

Batak culture that appears is very complex. This study aims to describe the Toba 

Batak culture in the film Ngeri-Ngeri Sedap.  

This study uses a type of descriptive qualitative approach with Roland 

Barthes's semiotic analysis method, namely denotation, connotation and myth. The 

primary data from this research is in the form of the film Ngeri-Ngeri Sedap while 

the secondary data is obtained through library research in the form of books, 

journals, theses and the internet.  

The results showed that the cultural representation of the Batak Toba in the 

film Ngeri-Ngeri Sedap is related to nine Batak Toba cultural values, namely 

martutur, being civilized, believing in God, having many descendants, having a 

clear job, working hard to achieve success, wandering, obeying the law, patriarchal 

system, gather in lapo, priority to marry same tribe and ulos cloth. 

 

Keywords: Representation, Film, Roland Barthes Semiotics, Batak Toba Culture. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 


