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ABSTRAK 

 

Indonesia menjadi salah satu negara yang memiliki pengidap HIV/AIDS yang terus 

meningkat dari tahun ke tahun. Berdasarkan data Kementerian Kesehatan Republik 

Indonesia. Salah satu masalah paling besar di dalamnya adalah persoalan stigma 

dan diskriminasi terhadap positif HIV. Parid Raida, merupakan seorang ODHIV 

yang dimana membagikan pengalaman dan edukasi perihal HIV di akun sosial 

media dengan 25,7 ribu followers Tiktok nama akun @ayiid95. Film dokumenter 

yang berjudul “HIV tanpa diskriminasi” ini berawal dari ketertarikan akan topik 

sosial di masyarakat khususnya yang terkena penyakit HIV dan diskriminasi oleh 

lingkungan. Pembuatan karya tugas akhir film dokumenter ini berlandaskan teori 

film, film dokumenter, director of photography. Dalam proses pengumpulan data, 

penulis melakukan riset dengan metode wawancara, observasi dan studi pustaka. 

Film dokumenter “HIV Tanpa Diskriminasi ” menonjolkan sosok Parid Raida dan 

Bayu Setiawan  dalam menceritakan pengalaman mereka mengenai diskriminasi 

yang dirasakan. Sebagai director of photography penulis merancang segala 

persiapan syuting dari segi visual, mengatur komposisi gambar, pergerakan kamera, 

jarak pengambilan, teknik pengambilan dan sudut pengambilan gambar yang 

disatukan menjadi sebuah visual yang terkesan memberikan informasi dan edukasi. 
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ABSTRACT 

 

Indonesia is one of the countries with HIV/AIDS sufferers which continues to 

increase from year to year. Based on data from the Ministry of Health of the 

Republic of Indonesia, one of the biggest problems in it is the issue of stigma and 

discrimination against HIV positive people. Parid Raida, is an PLHIV who shares 

experiences and education about HIV on social media accounts with 25.7 thousand 

Tiktok followers, account name @ayiid95. The documentary film entitled "HIV 

without discrimination" was started from an interest in social topics in society, 

especially those affected by HIV disease and discriminated against by the 

environment. The making of this documentary film final project is based on film 

theory, documentary film, director of photography. In the process of collecting 

data, the authors conducted research using interviews, observation and literature 

study. The documentary “HIV Without Discrimination” features the figures of 

Parid Raida and Bayu Setiawan in telling their experiences of perceived 

discrimination. As director of photography, the author designs all shooting 

preparations from a visual perspective, arranges image composition, camera 

movement, shooting distance, shooting techniques and shooting angles which are 

put together into a visual that seems to provide information and education. 
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